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OH u mocjie CMEPTH HE BEPHYJICH
B crapyro ®@nopeHnuo CBoo.
DTOT, yX0s, HE OTJISHYJICS,
DTOMy # 3Ty NECHb OO,
OH u3 aja eil nocjaj NpoKJIsAThbE
U B paio He MOT ee 3a0bITh....
1936

II

3nece IlymkuHa U3rHaHBE HAYAJIOCh

W JlepMOHTOBa KOHYHJIOCH M3THAHBE.

31€ecs rOpHBIX TpaB Jierko GiaroyxaHne,

U TonbkO pa3 MHE BHAETH yIaJIOCh

V o3epa, B rycTO# TEHH YMHAPHI,

B TOT mpenBe4YepHuit ¥ XKECTOKHH Yac —

CusiHHE HEYTOJICHHBIX IJ1a3

BeccmepTtHoro mo6oBHuka Tamapel.
1927

I BOPUC MMACTEPHAK

(0): HarpaxacH KaKUM-TO BEYHBIM JETCTBOM,

Toit mweapocTbIO U 30PKOCTBIO CBETHII,
U Bes 3emuts 6bL1a €ro HaCJENCTBOM,
A OH ee CO BCEMH pa3aesuL

1936

IV IBYCTHUIIME
OT Apyrax MHE XBajia — YTO 30J1a,
Ot Tebs U XyJia — IOXBaJia.

1931

V MV3A

Korna s HOYBIO XAy €e npuxona,
JKu3Hb, KaXeTCs, BUCHT HA BOJIOCKE.

YT0 NOYECTH, YTO FOHOCTh, YTO cBoboaa
Ipen Munoit rocteeit ¢ AyI0YKOH B PYKe.

U Bot Bouwuta. OTKMHYB MOKPBIBAJIO,

BHuMaTeJIbHO B3TJIHYJIA HA MEHS.

Eii rosopro: «Tel Jib JIaHTY AMKTOBAJIA

Crpanuust Ana? OtsedaeT: «S».
1924

VI CMEPTb

1

51 6blya Ha Kparo 4ero-To,
Yemy BEpHOro HET HAa3BaHbA...
3a3piBaromas ApeMoTa,

Ot cebs caMOit YCKOJIb3aHEE. ..

2

A s yXxe CTOIO Ha NOACTYNaxX K YeMY-TO,

YT0 mocTaeTcs BCEM, HO Pa3HOIO LIEHOM...

Ha 3ToM xopabJie ecTb Ui MEHs KaroTa

U BeTep B mapycax — ¥ CTpallHasg MUHYTa

IMpowmanus ¢ Moe# poJHOM CTPaHOM.
1942
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I DANTE

And even after death he did not return

To Florence, his of old.

In going, he gave no backward glance,

To him I sing this song...

From hell he sent his curses upon her,

And in heaven he could not forget her...
1936

II [PUSHKIN AND LERMONTOV]
Here began Pushkin’s exile
and Lermontov’s exile ended.
Here gentle scent of mountain grasses,
And only once I managed to see
Beside the lake, in plane tree’s thickest shade
In that cruel hour before the evening —
The blaze of his eyes unquenched,
The deathless lover of Tamara.
1927

III BORIS PASTERNAK
Endowed with some eternal childhood,
He shone open-handed, clean of sight,
The whole earth was his heritage,
And this with all he shared.

1936

IV COUPLET

For me praise from others — as ashes,

But from you even blame - is praise.
1931

V THE MUSE

At night, as I await her coming,

Life seems to hang upon a thread,

And what are honour, youth, or freedom
Before the kindly guest with pipe in hand?

Here - she has come. Flung off her veil,

And searchingly has looked on me.

1 say to her: “Did you dictate to Dante

The script of Hell?” She answers: “I”.
1924

VI DEATH

1

I was on the border of something
Which has no certain name...

A drowsy summons,

A slipping away from myself...

2
Already I stand at the threshold to something,
The lot of all, but at a varying price...
On this ship, there is a cabin for me
And wind in the sails — and the dread moment
Of the parting with my native land.

1942
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Anna Akhmatova is recognized as one of the greatest Russian poets. She endured periods of harsh criticism and censorship from the government (on one occasion denounced as "half harlot, half nun"), and bore witness to the execution of her ex-husband and the imprisonment of her son. Her poetic cycle Requiem, inspired by the suffering of Soviet people under Stalin, was first published in its entirety in 1987, in Moscow, and is considered one of her finest and most moving works. 

Evere since joining the Russian Orthodox Church, in 1977, Tavener has cultivated an interest in Russian history, also developing an affinity for the unique cadences of the Russian language. He first became acquainted with Akhmatova's writings in English translation, but decided to set them in their native Russian with the help of Father Sergei Hackel, himself a native speaker. Requiem is a cycle of fourteen separate poems, each a meditation on suffering and death, but Tavener's music joins them into one continuous block, lasting approximately an hour. It is scored for strings, brass, percussion, hand bells, and soprano and bass soloists. Parts of the score are based on the Russian Orthodox funeral service, and fragments of melodies from that liturgy appear sporadically. The tone of the piece is mystical and bleak.

This composition (written in 1980) was the first of Tavener's to use musical elements from the Russian church, and Tavener has stated that it was a key work in his musical evolution. It was premiered under the baton of Russian conductor Gennady Rozhdestvensky.

Read more: http://www.answers.com/topic/akhmatova-songs-for-soprano-cello-or-string-quartet#ixzz1djV9UhMP
